Thumbs Up from Basher

Theo de Grood, Roggel, the Netherlands

Theo was struck by surprise when he answered the phone at home one afternoon in June 1978.
His own band was not booked that weekend, and with a free night, he was planning to attend a
Rockpile gig at the Posjet club in a town nearby. The voice on the phone was calling from the very
same place, and after accepting the given offer, Theo hung up with a sense of panic. He had to call
in the boys in no time.

I played bass in a band called Girls Walk By. It was a rather popular band, especially in the south of the
Netherlands, roughly between 1978 and 1982. We played our own material but were also great admirers
of the British scene around Nick Lowe, Dave Edmunds, Mickey Jupp, Graham Parker, and above all the
Brinsley Schwarz band. The Brinsleys were a big inspiration for our own work, and we covered several
of their songs. We used to open our set with ‘Surrender to the Rhythm’, and we did ‘Don’t Lose Your
Grip on Love’ and ‘Hypocrite’. Further on we used to play ‘Happy Doing What We’re Doing’ and
‘Down in the Dive’ (during which our band was introduced). And when Rockpile added ‘Play That Fast
Thing (One More Time)’ to their repertoire, we started to play it too, but more like the Brinsleys version
on the Please Don’t Ever Change album from 1973. Later in our career the focus shifted more towards our
own work, but that also remained very much inspired by these examples.

We had seen the Brinsley Schwarz band many times in our neighbourhood. Whenever they visited the
European mainland, they played in a club called Mafcentrum in the small town of Maasbree, near Venl
We must have seen them there at least four or five times. They felt very at home there — in the end
some of them could even order a beer in the local dialect.

Anyway, the 30th of June 1978 Rockpile were going to play at a club called Posjet in Tilbu rg. It came t
my knowledge about a week before, and I was definitely planning to go there because we didn’t have to
play ourselves that night. But in the afternoon of that same day, I was very pleasantly surprised by a
phone call from Posjet. We had played there before, appatently, they had liked us, and considered us a
good match with Rockpile.

Girls Walk By on stage, a couple of weefkes after they bad opened for Rockpile.
Photo courtesy of Theo de Grood.
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Nick 1owe performing with Rockpile
at the Posjet Club in 1978,
Phota by Theo de Grood.
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So, they asked if we would be able to support the Brits that very same evening. It was a compliment in
itself, of course, and no one had to think twice about it. But it also caused some panic before I got hold
of all the band members, and before we had packed up our gear and went on our way. It was about an
hout’s drive to the city of Tilburg.

Posjet was quite new back then. It was part of the sports- and entertainment-facility at the Catholic Uni-
versity of Brabant, and we often played there. The club had two stages. There was a hall for about 500
people, and downstairs was a basement pub for some 100 guests. The place had a great atmosphere with
all friendly students, and alongside the national scene, bands like the Cure, Madness, Split Enz, and Talk-
ing Heads played the venue around this time.

We managed to get there on time for the gig, and when Rockpile arrived, we had already started our
opening set. Their equipment was already set up. Apparently, they were so confident of the preparations
their road crew had made, that they didn’t need a soundcheck. On their way backstage the band entered
the hall we were playing. Nick Lowe and Terry Williams made a short stop to check us out, and I got a
thumbs up from Nick before he and Tetry went on. I was so nervous that I still can’t remember exactly
which song we were playing, but in retrospect, I like to think it was ‘Surrender to the Rhythm’. From the
beginning to the end of our band career we kept that song on the setlist.

When Rockpile finally entered the stage, they
played extremely loud. Dave Edmunds had his ‘Tb@/ P/@edﬁr dbO%ZL an /90”73

130 W Music Man cranked up full, and he ; : ’
stood about 50 centimetres in front of it. They dﬂd i was an Zmp ressive dﬂd
very well-otled machine.’

played for about an hour, and it was an impres-
sive and very well-oiled machine. Hardly any
pause between songs — just one-two-three-four,
and the machine went on. But sometimes not even that! They managed to start all at the same time, in
the right tempo, without even having to count in. It was an impressive experience for an up-and-coming
band like us, and undoubtedly one of the best concerts, of one of the best bands, I ever saw. It was
therefore a pity that they had to leave immediately after the gig. There was no time at all for some per-
sonal contact, more than another thumbs up from the Basher himself. But I was dumbstruck anyway by
their show and performance.

A few years before Rockpile shook the foundations of the Posjet club, my band mate, G¢é Reinders,
went to Wales with some friends. They wanted to visit Rockfield Studios, where at the time Dave in par-
ticular did a lot of recordings and production work. He lived in the nearby town of Monmouth, but nei-
ther he nor any of the members of the Brinsley Schwarz band were there at that moment. As a matter a
fact, they missed Dave by a day. He had been working in the studio the day before they arrived. But Gé
and his friends were allowed to camp on the studio site and stayed in the neighbourhood for a few days.
In the evening they attended an all night long recording session with the Welsh band Man, and it was the
only time they had witnessed a technician cut a 2-inch 24 track tape and glue the beginning of the first
take and the end of the second take together. They didn’t use a click track but it worked! The next day
they were also invited by Dave’s ex-wife, for tea and cake in her beautiful villa. They had recognized the
house from the cover of Dave’s first solo album, Rockpile.

146




Thumbs Up from Basher

DAVE EJMURDS _

o
. .n’r‘.’}m _;.m'fnm__azx--"m

gt e &Fﬁ“k

é
5
>

"4--0--1 P st o e Ll e
* m— --hl-—-ﬂ-‘d u-.--s—i-—‘

- B

et e i e} ot 55 gt i < e
D e e et R e ——

Lo e O Y s e e e -
Rockpile was Dave Edmunds’ first solo album, released in January 1972. There is no connection to

the band that wonld become known as Rockpile, other than that Terry Williams played drums on a
[few tracks.
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